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In the Public Square (after de Chirico)
by Steven F ra tta li
I s it he re  w a tc h in g  the  l ig h t  a n d  s h a d o w s  
In the  e m p ty  s q u a re  th is  e v e n in g .
The c o n c re te  w a ll a c ro ss  the  w a y  
Is t in te d  to  a n  o c h re  w a rm th .
The o ld  b r ic k  s to re fro n ts , the  c o u rth o u s e ,
The l ib r a r y  a n d  b a n k ,
A re  c a u g h t in du s ty  la te ra ls  o f  c o p p e r  lig h t;
The e d g e s  o f  th e ir  ro o fs  b lu r  in  the  tra n s lu c e n t o ra n g e .
G o ld  a n d  p e a c h  c o lo rs  lik e  the  m o ons  o f  J u p ite r
G lo w  in  a  p u d d le
By the  m u n ic ip a l p a rk in g  g a ra g e ;
S teel e d g e s  a n d  g lass  p a n e ls  f la re  a n d  s p a rk .
In the  s q u a re , the  s h a d o w  o f  the  C iv il W a r  m e m o ria l 
Is lo n g  a n d  s ta r t lin g ly  p re c is e .
B la ck  c a n n o n  b a lls  a re  s ta cke d  in p y ra m id s  
O n  tw o  s ides o f  the  g ra n ite  o b e lis k ,
W ith  ta r-b la c k  s ie g e  m o rta rs  p re s id in g  
O n  the  o th e r tw o . B e y o n d ,
The c o u rth o u s e  d o m e  is c h a rre d  
A g a in s t  the  e v e n in g  sky.
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Its tile s  lo o k  lik e  w e a th e re d  c o p p e r,
G re e n  as the  s ta in
Left b y  a c h e a p  g o ld  r in g ,
O r  p o s s ib ly  the  c o lo r  o f  o ld  b ills .
A  c o lo r  n e a r to  these 
Is o n  the  b o o t, w a is tc o a t,  a n d  ch e e k  
O f  the  d is tin g u is h e d  R e co n s tru c tio n  e ra  
S e n a to r  w h o  g u a rd s  the  steps.
A  g re e n is h  p a t in a  has c o v e re d  h im ;
H is  b ro w  is s tre a k e d  a n d  c a k e d  
M u c h  lik e  an  o ld  c o r ro d e d  cen t.
M o u n te d  o n  his g ra n ite  p e d e s ta l,
H e s tands  w ith  o n e  h a n d  in s id e  his ja c k e t 
A s th o u g h  n u rs in g  a c ra c k e d  r ib .
The il lu s o ry  p la n e
O f  his im a g in a ry  S ena te  f lo o r
E xtends fro m  th is  p o in t
To the n o rth , sou th , eas t a n d  w e s t—
O u tw a rd  in d e fin ite ly ,
P e rhaps e ig h t fee t a b o v e  the g ro u n d .
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C a u g h t  in  the  sun, the  g ra n ite  
O f  the  p e d e s ta l's  n e a r s id e  
T w in k le s
W ith  b r ig h t  fle cks  o f  lig h t.
The s tone  tu rns p in k ,
Then o ra n g e  w ith  ro se a te  g o ld  
W h ic h  c o o ls
To d e e p e r  g o ld .  S u d d e n ly
The s h a d o w  o f  a  m an  is the re . It le n g th e n s , 
R eaches o u t ac ross  b o th  p e d e s ta l a n d  s id e w a lk ,  
B roken  lik e  a  s tick  h a lf-w a y  in  w a te r,
Then it s lides  a w a y .
The a ir  itse lf tu rns fa in t ly  p in k ,
The a tm o s p h e re  ir re a l;  the  lig h t  
Is c o m p ro m is e d , a u ro ra l —  fu ll o f  lo n e lin e ss  
In the  e n c ro a c h in g  dusk.
In the  io d in e  l ig h t  o f  sunset,
S h a d o w s  t ilt  o u t fa r  ac ross  the  d is e m b o d ie d  w o r ld ;  
If y o u  s ta n d , y o u r  s ilh o u e tte  reaches  
To the  fa r  s id e  o f  the s q u a re .
M o m e n ta r i ly  the d u s ty  sp a ce  
Is h a u n te d  as w ith  v a n is h e d  lives,
Past tim e , p re se n tim e n t, fa ta lity .
The tim e  is c h a rg e d ; the  a tm o s p h e re  is p o is e d .
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The m o m e n t b e a rs  the  w e ig h t  
O f  s o m e th in g  p ile d  h ig h  a n d  te e te r in g .
The c a ta c ly s m ic  c h a n g e  w h ic h  n e ve r c a m e  
Is e c h o in g  a n d  e c h o in g
In the  s ile n c e , e v e ry w h e re .
S o on  in the  a m b e r  tw il ig h t
The b u i ld in g s  w i l l  be  o ld  d a g u e rre o ty p e s ,
O ld  d ra w in g s ,  w e ig h tle s s  tin te d  d ia g ra m s .
G e n e ra t io n s  o f  s h a d o w s  m ove
A m o n g  the  p illa rs  o f  the  d a rk e n e d  c o u rth o u s e ,
From  p e d im e n ts  a n d  fro m  the  c o rn e rs  
N e a r  the  w a lls ;  ranks  o f  s h a d o w s
A d v a n c in g ,  re tre a tin g  —  th e y  m ove  as w ith  
A  soun d  o f  w h is p e rs  w ith o u t w o rd s  a n d  w ith o u t sense, 
T h e ir m o u n tin g  s ile n ce  m u ffle d  
By the  ta p  a n d  s c ra p e
O f  o n e  s tra y  p a p e r  b lo w n  a lo n g ,
O r  b y  the e c h o  o f  m y feet.
D a y  a fte r  d a y  I 'v e  sat he re  in the  s q u a re  
For h a lf  the  a fte rn o o n
A n d  in to  dusk, the lo n g -a w a ite d  m o m e n t—  
U n e x p e c te d , c u r io u s — es ta b lish e s  itse lf,
Then le n g th e n s , le ng thens  fu rthe r,
D a rken s , a n d  beco m es the n ig h t.
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